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The Road of Dreams

The story of the chancery of the Royal Thai Embassy
in Maputo



“And the story of a wall that brings people together,
rather than separates them.”




The Road
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The story of the chancery of
the Royal Thai Embassy
in Maputo
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It all started with the things we shared: ideas and dreams.

In 2016, four Thai diplomats were given the task of opening the Royal Thai Embassy
in Maputo, Mozambique. It was to be the 96" overseas office of the Ministry of Foreign
Affairs of Thailand.

Despite out varying years of experience in the Ministry in different roles, the four of us
shared one similar dream: to one day create a chancery that was inviting and vibrant,
as opposed to traditional official and austere ones.

And as fate would have it, we were given the chance to go after our dream, with people
who shared the same vision. We wanted to have a chancery with a lively, welcoming
atmosphere that would render ease and comfort for our visitors. We also reasoned that
the liveliness would provide us with fresh energy for our daily tasks, contributing to the
effectiveness of our work, and thus, more positive outputs.

Many factors had to be taken into consideration in setting up the chancery. The first
priority was the physical aspect of the buildings: the location, the layout, and the overall
appearance that would make it a suitable representation of Thailand.

We finally settled on Avenida Julius Nyerere 4317. The building was still under
construction when we found it, located on last plot of land on what was unofficially
Maputo’s embassy row. A halfway finished twin set of buildings, we were drawn to
the three-story height, simple but delicate gates, and large floor-to-ceiling windows on
every floor. It was cozy, welcoming, airy, yet still maintained lines that gave it a certain
formal edge.

As the building hadn’t been fully completed, we were able to modify and redecorate the
exterior and interior as we mostly saw fit. Amount of effort was put in acquiring office
equipment, furniture, as well as the setting up of the security system.

In terms of decorations, we decided that emphasis would be given to the local arts for
a few reasons. Firstly, this would be a friendly gesture to the Mozambican people by
showing our respect to their local art; and we did gain a lot of goodwill from the local
communities. Secondly, and purely from an economic standpoint, local arts were more
accessible to us, as normally good Thai pieces of art are much more expensive and
there are also hefty shipment fees to be added on to it. In the end, we decided to display
most of the Mozambican art pieces at the chancery and the Thai pieces we managed
to obtain at the Ambassador’s residence, with only a few Thai pieces at the chancery.

We found that the Mozambican art decoration proved to be popular to both the local
people and visiting Thais alike. It also provides us with good stories to tell. Lastly, we
believe this was a good way of long-term investment for our country, as the value of art
usually appreciates as the years go by.

Our proudest achievement was to create a mosaic wall that featured images of Thai
and Mozambican culture and landmarks. What we did not expect was how interactive
the wall would become. Passersby — Mozambicans, Thais, and foreigners — would stop
and look for what they recognize, and what they didn’t would spark their interests.

It took us ten months to complete all the work. During those months, Thailand’s PTT
Exploration and Production Public Company (PTTEP) kindly allowed us to use their
free space in their Maputo office as our temporary workplace.

In March 2017 our chancery in Maputo was finally ready to open its doors. After the
building was finished, a bus stop was installed in front of the Embassy. Everyone in
Maputo would refer to the newly installed bus stop near our office as “the Embassy” bus
stop. Nothing gave us more pleasure than seeing schoolchildren on their way home,
stopped to look at the decorated art on our walls with big smiles on their small faces.
Without intending to, our Embassy had become a landmark of Maputo; a landmark that
was in and of itself a sign of friendship, respect, and collaboration between Thailand
and Mozambique.

The creation of the chancery of the Royal Thai Embassy in Maputo was a story of
hardship, obstacles, and problems. But it also filled with stories of friendship, laughter,
dreams and most importantly, the labor of love.

This book is our attempt to reflect that story, and how we tried our best to realize our
dreams to create a Thai Embassy that would proudly represent our country, and while
connecting people from all walks of life. It is also our hope that by successfully telling
the story of an interactive and inclusive chancery, we will inspire more people to use art
and spaces not just as a location but also as a tool for diplomacy.

Lastly we wish to let those people, both Thai and Mozambican, who cannot all be
named here, know that we forever thank them for lending their hands and being a part
of our journey to make this dream of ours came true.

Royal Thai Embassy, Maputo
October 2018
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Rethinking

the Architecture
of a Thai Embassy
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Situated at 4317 Avenida Julius Nyerere, the 3-story building is located on a
plot of land that faces the street at 30 meters in width and has a total area of 750 square
meters.

It was originally two separate structures designed for two residential spaces,
which we modified into one large building. With the new total functional area of
1,200 square meters, we could fit in all the requirements of the embassy’s functions
effectively.

The wall surrounding the compound was original a cold, plain white one. We
decided to decorate it with bright, colorful mosaic art, depicting Thai and Mozambican
cultures and landmarks. Its vibrant, quaint fagcade, unusual for an Embassy, became
our chancery’s highlight.

As for the interior design, light and modern furniture were used. We aimed for
an airy and minimal ambience, yet still lively and interesting with the decoration of many
local art pieces, in lieu of traditional Thai-style ones.
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Visitors’ Room (“Green Room”)

v A w v @ 7 =
“Faarlen” WuRoeSuLINUUTURIVDIaNA1TN-
. o X,
MnsanuandaInaay luiusn #esianues
% o a a o = L L% dl d!
Fralovnilafsndigafaiiudesdug Gelu
A o v & < A a A P
Andeviunaiedy iuwiaraasiidafiuldimes-
Haadgdg Auldnua id3addsulawidniu
T e gﬂﬁumaﬂmaﬁmeﬁmLﬂumaqﬁa‘ﬂu
Tuazasluduinga Noel Langa Jann#iasiines
wiunuuduisuazinanaaiuimziadivg ue
Liwunasnnianuandasnanay fadiunds
IATUAIH IwLLsugwmaauﬁuﬁma%wﬁuag"
Aunthautadmnzalyfie

145



461

HoulNuIWuIazKoIn181IoNaIs
Filing and Photocopy Room

vV =3 % 1 d‘ 19 v
Ao AUWANLENEITHAZHRIDN8LENA1T biNe b lH
flanasuuldsvinnusasdmihisaunesiniiu
1w

147



- .'_-',..__ S




du 3
Second Floor

rowUs:sulnty
Conference Room

I ¥ '

Houlszgnauie 20 Atk (Hunwuileunissasasn

] '
a R

nthnazanduiosdszgnawaluyfliviaacld
=) Vv £ .2{ =<V ¥ d’: % ]
Wukasdadeeild nMwiinsdusualngend 6 wes
) dl U a a U QI 1
WunwAnieanugalddatudiasiuaiigouis
Butcheka Huf210 1:wTeifludssuuaddui
= o Vv 1 1 vy v 1 G
naxnauiuanwies smel#idiiindezgunia
vd A w A
didunsanaemmionidsmdeunainyeine
Inanasudiauigla anaslanuan




Inyn9nssu / vaurad:
Commond Space and Art Hall

zs o X o .
Fuarnvasa1 st uANufsIuTINOIUAaUineu
Pa9lududn 6’1?\1nizmaqmﬁ@iwﬂizmﬂ%’n;mw
audfvuyszanmawiunianalilunisanues
a1a15nd wastduideldisld duiedasiialunis
o Vs % o Vv QI UV v
manufanduanndsanuazyaaalufiasdulils
& A a & a o P
LiawqﬂiunmwLiﬁLﬂuanwunmLﬂﬂlﬁN aa'lnad
nadszlaatiuniealudssmailasanizluain
MIRINU

udadzdruuinfaduvasdatluge
Goncalo Mabunda Aatluriasiunfzaidaslaens
Tuszaumruma Lmu'hLﬂwmgﬁmmmﬁﬁmﬁ@
Hunasn Yuna AK47 ﬁaﬂaaﬂﬂizquﬂgﬂﬂaﬂm
AMNFIATINNALE DY




[ |

= U I a a A, L%
Audiasenaraduaudadzaasdatiulng dnn1e

aa v a U 1 dl YV a
ATyes Anaauszduszninadazne AlddAunie
aviudadssuiinngesnyladunan 2 anfied
Tudrghaunnsian 2561 lagldsunsetiuaiala
v A A I
andiasdu (serdlnsduwsnigninauwaninii
'Y = | =
aoruanansnayey Aiududsznauniaas
XX
SUTUL)




561

udalziudeduenuunzadnainlivedu
mmammamuﬁagjéw’mdwvlaiwa’Laﬁomsﬂﬂﬁ'maa
qﬂﬂaﬁaémﬁaﬂﬁw MNUINYTLEIUWTURTIN T
N Uszswndufeuusnaadluduin ddiuen
ﬁaﬂumﬂﬁ%uﬁﬁLﬂﬂ%ﬂﬂg}ﬁﬁ'mmaaﬁaﬂuﬁm
WlEmsuiiindfrenla wovanlidadurines
wuiiangunazsil@efiivin1swssa FRELIMO
wasniguaveslududn ududaiuivaudas
vasanwandnTInalng

Nudadzvasdatluriasduadiarnlianlnanidu
H L4 a U &/ L7 a
MR lngndnidlanugIuanIwadsan aNae
aa o a % 1 = R
wazdinvavauluduinldadresiasy wazidu
dszaunisonannanla duSuniniswdinig
1evauninnatsanudalsnarsnugigrin @
Anaanuwazauisla






601

daou
Surrounding Gardens

A a X dy Loy
WnuTunundudvaistiaaszie uagnos
v & X A da o &
Tdnaadununinenglusians AsuiwWenIaas
denuiunszuzdgndulioausi (succulents) L
dudumeaszd Wedsuniawg15ly uawdu
+ a ld' v % v

1vau yay Naulnganafaniudlugmzdiuliianas

L v v 54 ildl L

vavtinazanduld widuldinanuendasnayay
srulngiduduldinlidlasaulanudndromig

NENDGENN

111

v

AN
ZnEE

inl_ BN

aimiminiJl )

LI g

-,

Thoass

RNl

-
-
-
.
-




621

”Lsﬁ'muﬁwmdwﬁﬁgﬁmmﬂan Huiasdeysznanala
vasfanidavununnau lugrmasssnauaaudidng
Fedlentszsnadmdontugnen Worwhunaiafas
DONABNNATOLNUFZNTIY uAsANTIUlHaETnIn
°umLsm@’l,alunmﬁ'amun‘lmﬁwé’emuéuw%a’tawaﬂ
LIINANLRIHID

Jd




/lﬁlﬂl_ﬂl
i\ \ we \ e | ..
W\ .




661

YUBUSOUANIUIDNDASSIBNMY
The Local Community
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The
Embassy’s

Art Collection
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We decided to decorate the chancery with Thai and Mozambican art pieces for many
reasons. Firstly, we strongly believed in the power of art to tell a story. In many Thai
Embassies, art is used to beautify surroundings, but for us, we wanted to use it
for diplomacy. We wanted a space where visitors can enter and see both Thai and
Mozambican pieces and gain insight and understanding of both countries’ history and
present-day realities, and perhaps find the similarities between both.

Secondly, there was the practical reason for budgetary restrictions. While we did have
some remaining funds, it was not enough to ship Thai art from Thailand. Therefore, we
were in a way forced to explore the local Mozambican art scene as we sourced our
pieces. We soon discovered, however, how vibrant and dynamic the Mozambican art
scene was, and how fast it was growing.

This leads to the third reason: investment. After immersing ourselves in the
Mozambican art scene, we soon discovered how much it was growing, in demand and
therefore prices. Many Mozambican artists enjoy international fame, and the prices of their
artworks have increased steadily. We believe that in the future, the pieces housed at
our Chancery will be invaluable, both in their artistic insight and also their value.

The art in our chancery adds to the story of Thailand and Mozambique that we were
trying to create. It is the story of two countries with ties simultaneously newly forged
yet stretching back hundreds of years, with different cultures and customs but also a
shared human experience that can be seen through art. We hope that visitors to the
Embassy will be inspired by what we have curated.
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Malangatana Valente Ngwenha (1936 - 2011)
O Olhar esperado, 1985

Oleo sobre Unitex

84.50 x 62.50 cm
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Noel Langa (1938 -)
O Dialogo, 2017
Acrilico sobre tela
200 x 119.7 cm

Noel Langa (1938 -)

A Festa de Caju |, 2017
Acrilico sobre tela

105 x 105 cm

Noel Langa (1938 -)

A Festa de caju Il, 2017
Acrilico sobre tela

100 x 100 cm




Noel Langa (1938 -)
O Mensageiro, 2017
Acrilico sobre tela
188 x 130 cm

Noel Langa (1938 -)
Os Pescadores, 2017
Acrilico sobre tela
190 x 130 cm
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Estevao Mucavele (1953 -)
Floresta de Mogambique, 2012
Oleo sobre tela

80 x 63 cm

Estevao Mucavel e (1953 -)
Parque de Gorongosa, 2016
Oleo sobre tela

80 x 73cm

Estevao Mucavele (1953 -)
Sem titulo, 2011

Oleo sobre tela

59.50 x 84 cm
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Victor Sousa (1952 - 2017)
Assentamento, 2014
Acrilico sobre a tela

93.60 x 79cm

Samate Mulungo (1939 -)
Sem titulo,2007

Oleo sobre tela

95 x 75 cms.
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Albino Zaqueu Lucas (1944 - )
O Nascimento, 1981

Madeira de Mafurreira

250 x 114 cms.

Goncgalo Mabunda (1975 -)
O Homem da Lua, 2017
Mista

150 x 120 cms.

Gongalo Mabunda (1975 -)

O Trono do Recém Nascido, 2017
Mista

55 x 50 cms.
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Gongalo Mabunda (1975 -)

O Mundo Dentro de Mim, 2017
Mista

100 x 70 cms.

Gongalo Mabunda (1975 -)
O Metadramatico, 2017
Mista

50 x 50 cms.

Gongalo Mabunda (1975 -)

O Homem das Visdes Agradaveis, 2017
Mista

120 x 50 cms.

Gongalo Mabunda (1975 -)

O Recuperador da Econdémia, 2017
Mista

85 x 45 cms.

Gongalo Mabunda (1975 -)
Quando Fico Verde, 2017
Mista

80 x 60 cms.
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Gongalo Mabunda (1975 -)

O Resultado das Minhas Decisoes, 2017
Mista

90 x 90 cms.

Manuel Fernando Bata (1958 -)
Os meus sonhos, 2017

Mista

215 x 140 cms.

189



Manuel Fernando Bata (1958 -)
A Chaleira, 2017

Mista

75 x 25 cms.

Manuel Fernando Bata (1958 -)

A Humildade é o que nos torna completos, 2016
Mista

115 x 55 cms.

Manuel Fernando Bata (1958 -)
O Olhar de um Inocente, 2017
Mista

95 x 60 cms.

Manuel Fernando Bata (1958 -)
Rei dos Reis, 2016

Mista

95 x 50 cms.




Jodo Paulo Queha (1975 -)
Sem titulo, 2017
Mista

Moisés Ernsto Mafuiane matsinhe “Butcheca” (1978 -)
Minha Namorada, 2017

Mista (Acrilico e carvdo sobre tela)

46 x 100 cms.
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Nelsa Guambe (1987 -)
Tudo Subiu, 2015
Mista

85 x 60 cms.

Nelsa Guambe (1987 -)
Oscilacao do Metical, 2015
Mista

85 x 60 cms.

Nelsa Guambe (1987 -)
Kala Rini, 2015

Mista

85 x 60 cms.
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Nelsa Guambe (1987 -)
Sem titulo, 2017

Mista

85 x 60 cms.
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Moisés Ernesto Mafuiane Matsinhe “Butcheca” (1978 -)
Jardim Publico, 2017

Mista (Acrilico e carvdo sobre tela)

600 x 100 cms.
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Moisés Ernsto Mafuiane matsinhe “Butcheca” (1978 -)
Retrato de Quelimane, 2017

Mista (Acrilico e carvdo sobre tela)

260 x 140 cms.

Moisés Ernsto Mafuiane matsinhe “Butcheca” (1978 -)
Antes,Depois, 2017

Mista (Acrilico e carvdo sobre tela)

180 x 77 cms.

!
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Moisés Ernsto Mafuiane matsinhe “Butcheca” (1978 -)
Brincadeira de Crianga, 2017

Mista (Acrilico e carvdo sobre tela)

194 x 80 cms
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Moisés Ernsto Mafuiane matsinhe “Butcheca” (1978 -)

Algy Chand Alberto de Sa “Chana de S&” ( 1983-)
Esboco do Atelier do Artista, 2017 Predador de Plastico, 2017
Mista (Acrilico e carvdo sobre tela) Assemblagem com plastico reciclado
350 x 105 cms.

130 x 80 cms.
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Camordino Mustafa Jetha (1977 -) Camordino Mustafa Jetha (1977 -) Camordino Mustafa Jetha (1977 -)
Visita ao Templo, 2017 Banca de Frutas, 2017 Ayutthaya, 2017

Mista (psikhelekedana) Mista (psikhelekedana) Mista (psikhelekedana)

20 x 15 cms. 20 x 15 cms. 40 x 22 cms.
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Camordino Mustafa Jetha (1977 -)

Camordino Mustafa Jetha (1977 -) Camordino Mustafa Jetha (1977 -)
Mercado Flutuante,2017 Muay Thai, 2017 Presente dos Monges, 2017
Mista (psikhelekedana) Mista (psikhelekedana) Mista (psikhelekedana)
40 x 22 cms.

36 x 28 cms. 17 x 10 cms.
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Samuel Arao Djive (1979 -)
A Paisagem, 2017

Mista (Acrilico sobre tela)
90 x 85 cms.

Joao Terminio Manjate (1981 -)

O Mundo Animal Obscuro, 2017
Mista (Mosaico no Contraplacado)
184 x 120 cms.
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Jéao Terminio Manjate (1981 -)
Cidade Capital Maputo, 2017
Mista (Mosaico no Contraplacado)
185 x 120 cms.
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Jakkai Siributr (1969 -)
A Bandeira, 2018
295 x 190 cms.
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Embracing
Our Neighborhood
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The chancery is situated at the literal junction where the international facet of
modern Maputo meets with the traditional homes of the local people. The western end of
Julius Nyerere Road is the wealthy area where foreign embassies, fancy hotels, private
hospitals and international schools are situated. The further east one goes, the
gentrification slowly fades away until you are met with the lower-income neighborhood
called “Polana Canic¢o”, which translates to ‘the hay house area’, referring to how the
locals were allowed to only build temporary shelters, ready to be taken down at any
time.

As the newest residents of Julius Nyerere, right where the two worlds met, we decided
immediately that instead of being the divide, we wanted to be the link between these
two worlds.

Friendship with the locals and being a part of the community began since our first day.
We asked the local residents to come work as technicians in our mosaic wall projects,
giving them employment as well as a role in the construction of the neighborhood’s new
landmark. After the wall was completed, we still maintained close ties and amiability
with the community. One of the local residents who worked on the wall actually became
our groundskeeper!

Apart from the wall, the Embassy also worked on creating a parking space outside the
eastern wall of the Embassy. In a somewhat of a coincidence, this 6-vehicle parking
space became the pathway that connected Polana Canigo to the main road. With this
space becoming another link between us and the local people, we decided to decorate
the eastern wall using the leftover mosaics from the main project. Surprisingly - or
perhaps not - the local people were ready and volunteered to help with this new
project. On these walls, we asked the locals to integrate Thai proverbs (translated
into Portuguese) such as “You reap what you sow”, “Don’t teach crocodiles to swim”,
“Frog under a coconut shell” and “Riding and elephant to catch a grasshopper” so they
could be conversation starters between Thais and Mozambicans. It could be said that
the eastern wall - and later, the back wall - of the Embassy is the work of art by the local
people, created out of a sense of community and camaraderie.

Our arrival also helped bring more safety to the neighborhood. With the Embassy’s
lighting system, the area became much less dark during the nighttime. Also, our arrival
meant that Mozambican authorities must increase public security measures in the area.
As for us, we believe that the security measure that we benefited from the most was the
friendship and the acceptance from the local community.
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Looking
Back

From Then On
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In the following pages, meet the people of the Royal Thai Embassy in Maputo
—the Ambassador, diplomats, administration clerks, drivers, cleaners, security guards
and our neighbours.
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Art and The City

Aau=nazigov

Andrea Moreira
ar ) ¢
JUATY DTET

Delagoa Bay, where present-day Maputo is located, probably derived its name from
Baia da Lagoa (Bay of the Lagoon). Several rivers flow into it, including the Maputo
and Komati rivers. Even at low tide, large ships are able to cross it easily and anchor
very close to the shore. The Bay was an important trade port. It was, in fact, a link on
the East African coast to a wider trade network connected to the Indian Ocean (Cunha,
2010). The town was later named Lourenco Marques, after a Portuguese trader who
explored the region. It was its commercial vigour that set Lourenco Marques apart

from other ports (Penvenne, 1989:259). With the gold discoveries in Transvaal in 1880,
and the construction of a railway from Johannesburg to Lourengo Marques, the town
became the capital city of the Portuguese colony (Newitt, 1995). After independence in
1975, the city’s name was changed to Maputo, in reference to the river, which marks
the southern border of the country with South Africa.

During the colonial period, the city was designed to push the African population to the
peripheries, leaving the centre free for European and rich merchants of other origins.
Some scholars contend that a dualist structure remains in Maputo (Jenkins, 2000),
one inherited from colonialism, that spatially and architectonically distinguished the
two cores: the so-called “cement city”, with masonry constructions, asphalted streets,
running water, electricity, a significant number of social infrastructure and services
and then there were the “canico” neighbourhoods. In the “bairros de canico”, houses
were mostly built with reed but, over time, were replaced with brick and zinc. Most
of these neighbourhoods suffered from having no planned urbanization process.
There were hardly any social support services, paved roads were rare, sanitation
practically non-existent and most homes did not have electricity and piped water. Urban
researchers have, however, cautioned against perceiving the city’s most populous
neighbourhoods as comprising a “marginal” space situated around the real city (Bénard
da Costa, 2007). The insistence upon this spatial dichotomy as separate cities may
conceal the fact that boundaries are, in fact, porous.
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In 2016 The Kingdom of Thailand set up its embassy in Polana Canigo A, one of the
peri-urban neighbourhoods that borders the city centre. The neighbourhood’s prox-
imity to the coastal area and other places of interest has subjected it to strong real
estate pressure and private investment, “pushing” those on the lower incomes and with
less tenure security farther away from the centre. The area, adjacent to the wealthy
Sommerschield district, has been locally labelled Sommerschield II, being associated in
the imaginary to the neighbourhood of the embassies and international organizations,
rather than to its actual administrative unit (Perriard, 2017). This illustrates how urban
physical transformations are accompanied by representations of socio-spatial differen-
tiation, often reproducing the inequalities of the colonial past. The Royal Thai Embassy
is literally located at the borderline between the two realities, sharing its boundaries with
the “canico” neighbourhood. Valorising the creativity of local residents, and at the same
time, tapping into the country’s rich public art culture in the form of murals, the embas-
sy adorned its facade and surrounding walls with mosaic art. Like an extension of the
embassy stretching into the neighbourhood, the mosaic murals have in a sense
dissolved the boundary lines and moved forward from the more common practice of
constructing walls and gates that segregate.

The integration of art in the public space is intrinsically linked to Mozambique’s political
history. In the decade after independence, the public walls of Maputo became canvas
for various levels of artistic expression. By the end of the 1970s, a number of murals
were designed and completed by experienced muralists and artists, including Mozam-
bican renowned artist Malangatana Ngwenya (Sachs, 1984). But what was at stake
was more than an initiative to beautify the city. Equally at work was the statecraft of the
post-colonial government in the making of a national identity. The socialist government
included art as part of the country’s modernization project. According to Albie Sachs
(1984), the greatest revolution on the ground of what is called visual arts were murals.
The largest mural, a long undulating wall at Heroes Square near the airport, speaks
of the continuity of the struggle, beginning in the first wave of colonial conquest in the
fifteenth century, extending to Independence and the victory of the Revolution.

At a national conference on culture, in 1977, the first President of independent
Mozambique, Samora Moisés Machel, proclaimed that, “Art must constitute a weapon
in the class struggle and an instrument in the construction of a New Society”. Thus, the
new government encouraged an official popular art, one that could provide the people
with ideological driven models to emulate (Bortolot, 2017). Malangatana once said, “Art
for me is a collective expression that comes from the uses and customs of the people

and leads to their social, mental, cultural and political evolution” (Alpers, 1988:85). For
Naguib Elias Abdula, whose mosaic murals are likewise scattered throughout the land-
scape of Maputo, public art is a means by which to communicate with the people. In an
interview, the artist recalls, “When independence came, construction in Mozambique
ground to a halt and | went out into the streets to do murals and paintings, with the
euphoria of youth. The country had an illiteracy rate of around 97 percent. You commu-
nicated with the people through drawings” (in Macao, issue n. 16, May, 2013).

The shift to neoliberal political and economic practices by the end of the 1980s
changed the way the city was being shaped and lived. State land-use planning became
strongly influenced by foreign investors and informal areas bordering the city turned into
potential spaces for urban expansion (Anderson, Jenkins and Nielson, 2015). As such,
Maputo has been witnessing a re-emergence of urban renewal interventions; name-
ly, the construction of major road projects and gated communities. In what concerns
the art scene, the neoliberal environment engendered alternative subjectivities. New
projects initiated by artists took form to bridge the fragility of some existing institutions
and the absence of professional galleries (Costa, 2013). A variety of different platforms
for appreciating and purchasing art emerged, including private galleries and cultural
centres. Artists also began to experiment with new techniques and exhibition spaces.
“I make a free art or an art of space, seeking material from the countryside to show
in the city”, once expressed Titos Mabota (interview of the artist in Mogambique Hoje
Revista Cultural n® 55, 2001). Titos can be singled out as one of the artists who adopted
new forms of artistic expression and alternative materials, such as newspapers, sacks,
ropes, bones and beads to create large sculptures.

“Arms into Art”, a project run by the Christian Council of Mozambique, had as its
mission the exchange of weapons once used in the long civil war of 1977-92 for farming
tools. The decommissioned weapons were then given to artists to transform them into
art pieces. Among the group of artists creating with this material, Gongalo Mabunda
has distinguished himself in the international art scene, frequently exhibiting in prom-
inent museums, galleries and art fairs around the world. The thrones, assembled by
AK47s, rocket launchers, pistols and other instruments of war have made Mabunda’s
reputation. However, he has long been exploring other scrap metals to compose his
sculptures. Both, Titos Mabota and Gongalo Mabunda, were among the group of artists
selected by curator Simon Njami for the Africa Remix exhibition. When first launched
at the Museum Kunst Palast, Dlsseldorf, in 2004, it was considered to be the largest
exhibition of contemporary African art ever seen in Europe. It set about to expose the
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state of African creativity in its most recent manifestations, posing questions such as:
“what is Africa? What does contemporaneity represent within this geographical entity?”
(Simon Njami, 2005:20). While more than a decade has passed since Africa Remix,
artists in and from the continent continue to be defined in function of geography, as if
there is an overarching African identity or aesthetic.

In a context where knowledge about art is still largely produced and legitimized in the
West, artists and artworks are regularly categorized according to Western ontological
hegemony. The “primitive” framework has been replaced by the “postcolonial”, but it
still remains the case that contemporary African artists are often subjected to external
precepts. Namely, “to refer to contemporary art as ‘postcolonial’ is to deny it any deeper
history and connection to what came before the colonial intrusion” (Kasfir, 1999).
Fortunately, though, a paradigm shift is already being felt in various parts of the
continent, which is subverting a system with a long history in which the main
artistic and cultural events only happen outside the continent, making artists themselves
only feel validated when presented outside of Africa. In Maputo, a renewed vibrant art
atmosphere is emerging, with new galleries and art related events springing-up like
mushrooms.

To be sure, artists themselves have been defying many of the stereotypes on Africa in
a reflexive manner. In broad Western imagination, urban life in postcolonial contexts,
particularly in sub-Saharan Africa, has been overtly marked by stereotypes of extreme
resilience or of intense violence. Cities in the “Global South” have appeared mostly as
spaces of exclusion and marginalisation. However, the perspective of an alternative
urbanity has been timidly emerging. Innovative approaches to analysing the urban have
instead focused upon the complex manners in which urban identities and spatialities
are being fashioned, proposing an alternative “aesthetic agenda” towards African
cities in order to reveal the city’s multiple meanings and experiences (cf. Pieterse and
Edjabe, 2010). Instead of representing African cities as failed cities, social scientists
and artists are revealing how in fact they are creatively productive. Belgian anthropol-
ogist Filip De Boeck and Congolese artist Sammy Baloji have together created a book
that expands our perceptions about living in Kinshasa, the capital of the Democratic

Republic of Congo. In Suturing the City (2016), the authors illustrate the generative
capacity of a space that is usually associated to absence and depletion. Suturing, as
in stitching up a wound or incision, hints at the ways people rework the absences, the
black holes of the city, into a possibility, a something else, a surplus (De Boeck and
Baloji, 2016:16). Together, De Boeck’s text and Baloji's photographs offer their
audience the opportunity to realise how urban dwellers in Congo are constantly finding
ways to stitch voids and losses, just a little bit the same as Mozambicans do.

Certainly, the city changes both through structural planning strategies and through the
everyday actions of its inhabitants (Viana, 2015). Yet, not too much attention is paid to
the township in the making of the city’s many identities (Mbembe and Nuttal, 2004:357).
Faced with the constraints of formal structures, people have poured into the streets to
establish autonomous subsistence activities. All over the city, displayed in tidy rows on
the sidewalks, are second hand shoes. Second hand clothes can also be found neatly
hanging from fences, while exhaust pipes, artistically articulated to resemble a sculp-
ture, are evidence of an automobile mechanic being close by. The constant breakdown
and recycling of things, used again and again, becomes part of the city’s aesthetic. No
wonder the popularity of unexpected, recycled and repurposed items among artist’s
choice of materials. Although it can also represent a tactical move. Renowned artist
El Anatsui has explained that he often advises his students to work with material that
they do not need to spend much to get, so they can have the freedom to experiment
(interview of the artist with Alisa LaGamma, 2008).

To refocus our attention on the creativity of city-dwellers in dealing with contemporary
difficulties and opportunities does not imply ignoring the all too real challenges of
inequity and conflict. Rather, it represents a detachment from the modernist template
and interventionist attitude that frames African cities in discourses of deficiency or
crisis. Cities are always in the process of being made, through everyday practices of
city life (Lefebvre, 2000). Space, as well as time, are integral aspects of social practice.
In landscapes of vast inequality and the absence of infrastructure and services, life is
also something stitched together from whatever is at hand (Simone, 2011:356).
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The Story of A Bandeira

The diary of Jakkai Siributr
in Mozambique
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6 January 2018
New year. New destination. New mission.
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7 January 2018
CFM - Maputo Central Train Station

8 January 2018
Sourcing materials at Mercado Xipamanine and found what | need in the

traditional medicine and sorcerer’s section. @Maputo, Mozambique
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8 January 2018 9 January 2018
Natural History Museum Searching for inspiration in the country on a rainy day.




10 January 2018

My pop up atelier has been set up inside the Royal Thai Embassy.
I’m working with a newly recruited team of assistants who are spouses and
relatives of the Embassy staff. And finally the materials - discarded cutout
fabrics - have been collected from various tailors and dressmakers in the
shantytown behind the Embassy. Totally excited to get started!
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10 January 2018

A different palette from the vibrant capulana fabrics worn by Mozambican women
but just equally beautiful. This is a rural school in the small town of Tuane where
140 students cram into two huts to learn and where five teachers share a tiny
office. The Royal Thai Embassy is working closely with local communities to
construct new buildings that will be classrooms and a learning center. And here
His late Majesty’s ideas and philosophy will also be shared.



11 January 2018

More materials collected. More assistants recruited. The three gentlemen
work as cleaners at the Embassy but they are in fact an engineering stu-
dent, an accomplished sailor and a polytechnic student who aspires to be a
manager one day. So | decided to utilize their expertise in different fields to
construct and deconstruct the tapestry.

11 January 2018

While the assistants are working away, | sneaked out to get a glimpse
of the contemporary art scene in Maputo by visiting artist studios and
an artist-run space.



12 January 2018
A late afternoon at the local fish market.




13 January 2018 13 January 2018
The whole office got involved. The driver, the clerk and financial officer just could not A stroll through Mafalala - one of the biggest and oldest shantytown in Maputo. Itis also
resist! a place that groomed Mozambique’s president, poets, artists, footballer and an Olympian.
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13 January 2018
Colors and textures of Mafalala.




14 January 2018
Sent an assistant out to scour the beach for more materials and he came back

with a big pile of discarded fishnets. With seven assistants, we’re making

progress here.

14 January 2018
Sunday feast at an artist’s house in Ca’tembe. Amazing hosts and fun group of

artists. We dined and drank from noon to sundown.
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15 January 2018
The guys learned basic stitching and beading today while the seamstress

discovered a new technique sewing fishing nets on to the fabric.
@Maputo, Mozambique.

15 January 2018
Several hundred lives share a limited space with other vehicles on a ferry from

Ca’tembe to Maputo.
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28 January 2018

| can go on and on about how cool the Thai Embassy in Maputo is... On
my last day, Bobby - a man with autism from the shantytown who’s been
working on mosaic walls outside was given a lesson in embroidery. I’'m
hoping that through this meditative process, Bobby’s talent will shine. And
for the tailors that worked on my project, their pop up atelier remains open
inside the Embassy. They’re now busy working on new uniforms for the staff.
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1981

Going from paper to reality, first we had to find the fish. We discovered, however,
that there was practically nowhere in Mozambique where we could procure tilapia
fingerlings, so we had to ask someone to bring them on a plane all the way from
Thailand. And then there was the problem of the farm: we had to find a large facility,
as our fish-farming project was to feed an entire village. As luck would have it, we
were introduced to local businessmen who had plans to farm tilapia in Bilane, a village
not far from Tuane. We decided that the farm could be in Bilane instead of Tuane, as
the proximity would still allow villages of both places to benefit. With hard work, some
luck and keen support from all sides, Thai and Mozambican, after more than a year we
managed to overcome obstacles and the Bilane Tilapia Production Center was set up
and operating.

Back in Tuane village, TICA approved the budget to build a new schoolhouse and a
learning center. Solar panels donated by PTTEP Office in Maputo were then installed
on the roof of the schoolhouse, giving the villagers electricity at night for the first time.

Apart from food sources, we introduced sewing machines to the villagers and guided
them into producing clothes from local fabrics as well as other fashion items as a way
to further generate their income.

The Tuane and Bilane development projects received much recognition from
Mozambican authorities, both at the national and local levels. They also further
advanced the good relationships between our two countries.

But most importantly, our projects made a positive impact on the people, improving their
livelihoods and giving them new opportunities. As diplomats, to be given a chance to

uplift lives and create meaningful change is truly a blessing.

It is our hope that these projects will be continued and expanded in the near future.
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Final words

Few people know that Mozambique has had relations with Thailand (or rather,
Siam) for hundreds of years. After Vasco da Gama, the famous Portuguese naviga-
tor, rounded the Cape of Good Hope in 1498, he rested in Mozambique for a while
before continuing his route to Asia. Da Gama then successfully set sail onwards to
India, and subsequently, to Siam (Ayutthaya). The sea route that Vasco da Gama
discovered — connecting Europe to Asia — changed the world, and Mozambique,
(which subsequently became a Portuguese colony),remained a key hub of that
connection for centuries.

Nestled in a page of Mozambique’s long history is a Siamese man who traveled to
Mozambique with a flotilla of Portuguese ships, and later married the daughter of a
local chieftain. He rose to through the ranks of the tribe to become a famous chieftain
in his own right and started his own dynasty. It is unfortunate that we do not know the
original Siamese name of this man, only his Christian name “Nicolau da Cruz”, which he
possibly took on after converting to Christianity after the Portuguese. To this day, there
are still Thai Christians who use the ‘da Cruz’ last name, mainly in the Thai-Portuguese
community.

In the present, Mozambique is the African country that receives the most Thai direct
investment due to its abundant natural resources, such as oil and natural gas.
Thai companies that have invested in Mozambique include PTTEP, ltalian Thai
Development, and Minor Group. There are also many individual Thai gems dealers
who form a strong community in the north of Mozambique. Thus, the Royal Thai
Embassy was established to ensure that economic and trade relations would go
smoothly and beneficial to all.

At the time that we were opening the Embassy, world oil prices went down, and
Mozambique’s economy was in contraction. Therefore, the value of the local curren-
cy, meticais, fell against the US dollar, doubling the budget that we received from the
Thai Government. It was this turn of events that allowed us more financial freedom to
design and decorate the Chancery as we wanted. It is here that | would like to thank the
Ministry of Foreign Affairs of Thailand for their support in the establishment of the
Embassy, especially the then-Deputy Permanent Secretary, Mr. Piriya Khempol.
While the team definitely put it a lot of heart and persistence, without the support from
headquarters nor the bit of economic luck (for us), we would not have been able to
create the Embassy that we wanted.

Our mission in Mozambique was challenging, to say the least, but also rewarding.
Admittedly, the overall living conditions might not have been on par with many
other countries. However, we were thrilled to have a chance to drive four-wheel drive
vehicles through wild bushes in order to implement development cooperation projects.
Our Embassy was - and as writing, still is - the only Thai overseas office in the world
where all of the office’s vehicles are four-wheel drive, including the ambassador’s.

Tangentially, another event | want to note here is the strange turn of events that
gave us our most talked-about piece of art in the Embassy. We had commissioned a
local artist for a painting to decorate our meeting room. However, once the piece was
finished, none of us at the Embassy liked it. We all stood there wondering what to do
with this piece of work, when we realized that the back side of the canvas, where the
paint has seeped through, was an abstract, calming, beautiful pattern. We asked the
artist if he could turn the canvas front to back for us. He gamely agreed and signed
the piece. And that’s how, our long, horizontal, abstract-looking painting in the meeting
room was created. It remains our most complimented piece of art.

Lastly, as the team leader, | would like to give a special mention to Mr. Arthit Prasartkul,
Counselor, one of main contributors to the stories in this book. Without Mr. Prasartkul’s
dedicated exploration of the Mozambican art scene, his eye for art, and his skills as a
diplomat, the Chancery could not have been as vibrant, creative, and culturally aware
as it is today.

Around four hundred years ago, a Siamese adventurer set out to follow his dreams
and landed on the shores of Mozambique. While his story might only be a few lines
in the pages of this country’s history, it was inspiring for us. It is therefore my hope
that by following our own road of dreams, we too have written a story that would help
inspire younger generations to follow their dreams. And even if there may be no road,
remember that you can always forge one.

Russ Jalichandra
Bangkok, December 2022
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